(CONCLUDING the inti- 

= mate Chat-in between 
Elton John and NME’s man 
in Vancouver, MARTIN K. 
WEBB, the song-and-piano 
Star talks about Englishmen 
liking American things, 
doing Educational TV pop 
shows, being on the Andy 
Williams TV show, the 
British TV scene and greedy 
artists. 

This is the third of these 
Chat-ins over the past three 
weeks and in this final one, 
Elton is as frank and fear- 
less in his opinions as ever. 

4: Bernie Taupin is into this Wild 


Mear Ringo, Starr is, too. Isn't it 
strange foran Englishman to get 
=o interested in things American? 
= Oh, of course it’s what-you can't 
Mave ... 1 mean a lot of Ameri- 
ean People are really into English 
things. I'll give you a prime ex- 
ample. A lot of English people 
freak out over American sleeves 
wand American record pressings, 
nd everybody over here in the 
Business says: “I must have an 
English sleeye that’s glossy "' and 
=*1I must have an English press- 
ang.” 

ye just works both ways. What you 
<an't have you like. But a lot of 

eople are into the western thing 
än England and a lot of people 
ver here are into the English way 
of life. It's just, as I say, a 
different country, and you get fas- 
inated by it. 

Bernie's into western things, 
mythology and childre: books. 
Bernie's just a romanticist, and 
the west is a very romantic sub- 
ject. I think it’s one of the best 
= omantic subjects that there is. 


Iw € only ever seen one western that 
Æ liked, it was “Once Upon A 
Time In The West’ with Henry 
Fonda. I really liked that one. I 
sat through it instead of sleeping! 
Æ can’t stand television anyway. 
‘That's why we're not doing any tele- 
wasion shows on this trip, after my 
rzishandling on the Andy Williams 
wenture last time. I don't like 
xxaovies that much either, like 
people who put " Friends” down 
and calle: it a rotten 
xwzovie . . . all right, it's a rotten 
xxzovie, but it’s no worse than 
** Five Easy Pieces,” which was 
æ bsolute horse manure, a dreadful 
m. I sat there all the way 
through it and it was just like 
watching a soap opera. 


At a time when originality is being 
Spread thin, Genesis have 
©wolved a personalised aopraata 
Wehich their staunch followers 
Gand believe me they are 
Staunch) readily accept for it’s 
wn meritous endeavours and 
=&Ot as a second-class alternative. 
ir reputation has been far 
®eaching — the common market 
Beas started to capitulate — 
Wehile overtures from the 
A#xamericas are being carefully con- 
Sidered. 

t Eras taken Genesis almost half- 
==—decade on the heart break trail 
© find a platform for their col- 
Zective talent and an attentive 
*zadience to sit in front of it. 

‘= genesis of Genesis follow the 
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West thing pretty deeply, and 1” 


Part three 


MW: Wouldn’t you even consider 
doing a thing like that Leon Rus- 
sell programme that was on 
Educational TV over here? 

EJ; No. I mean Leon did one and it 
was all right. The live album was 
something that we got pressured 
into doing. I said * Oh all right 
I'll do it’’ and we had to do it, 
and I enjoyed it once I did it. And 
somebody said “ Nobody's done a 
live broadcast in New York for so 
many years"’ and I said “ Oh I'll 
have to do it™ and I thought 
‘well at least if I flop I'll be the 
only one that's done it.” 

I'd love to do a television show of 
my own and do a good one. Not 
an Elton John spectacular, but one 
I could produce. Not with me in it. 
Just get some people on to play 
good music. I think that what the 
Leon thing has proved was that 
you can play music even if the 
sound is bad, but if you've got this 
kind of excitement, and if every- 
thing looks as if it’s just all hap- 
pening at once, and it's rough, it’s 
exciting. 


There was a programme in London’ 


Some years ago called “ Ready 


MEET THE BAND by Roy Carr 


GSENESIS—enjoyed the book—dug the group. One only has to 

glance through the Book of Genesis (date book that is), to 
SSubstantiate the fact that throughout the length and breadth of 
‘this country the very same sentiments are being expressed by ihe 
@ncreasing hordes who have willi 
®rand of music and strange showmanship. 


ingly succumbed to their special 


often chronicled ARENT) 
Saga of the initial break-throug) 
from obscurity to oblivion and 
back again. 

A forgettable first album for 
Jonathan: “A Man Of A 
Thousand Disguises” King — 
the anguish of having a volatile 
line-up — and when all seemed 
lost a helping hand from big T 


himself, Tony StrattonSmith, who knows a good 
group, football team or beverage when he sees one, 
A tastefully conceived and packaged album with a touch 
of charisma about it resulted — it was overlooked 
in the stampede for the latest electric heroes — to be 
re-discovered by well over 20,000 devotees with a 
couple o’ quid to spare once they had started playing 


the right gigs. 


Not that Genesis have yet attained admittance to the 
ttre ng =n 


NEW MUSICAL EXPRESS 


Steady, Go” which was dreadful, 
it was really a dreadful pro: 
gramme soundwise, because people 
were falling over themselves, there 
was people everywhere, and plugs 
got pulled out. But it was great 
because it was exciting to watch! 

I mean now all you can see is people 
coming in in see-through dresses, 
and me sitting at the piano sing- 
ing ‘‘ Your Song ” with a beautiful 
background. It's rubbish! We're 
qroanng the new show-biz which 
I've always wanted to try and 
avoid; you know, becoming 
another sort of a Sammy Davis 
Junior or something like that. 


Someone says No 
MW: There must be alternatives. 


EJ. There is, but there’s always 
somebody up there in the tele- 
vision company you're dealing 
with who'll so no. I think you 
should have something for ‘the 
whole family on the show. It's just 
an impossible situation. It really 


s. 
enjoyed meeting Andy Williams, he 


was a nice guy, and I've got no 

beef against him at all. In fact, 

the man is a very aware gent- 

leman of what's going on today. I 

was quite surprised. He doesn't 
seem to, have any control. 

He's just got a contraci to do a 

show. I figure that Andy Williams 

has better guests in his show than 

a lot of people, 

mean he has people like Smokey 

and the Miracles, and Aretha 

Franklin, and people who I'd like 

watching. I think it's a good show 

in that sort of aspect, but it’s not 
exciting, it’s just hum drum, 

MW: The thing is, though, that there 
are a lot of shows for the whole 
family but not one decent rock 
show. Do you think that there’s a 
chance that, things might evolve 
naturally. | mean like when we 
become the new “ family” 

EJ: I don't know. There used to be 
about four or five a week in Eng- 
land, now there's one. It's really a 
drag scene. Id just like to get 
six groups or six artists in the 

studio, and just have them pay- 

ing together, and televised live 


ELTON JOHN (not looking over- 
delighted) jn the finale of the 
ANDY WILLIAMS SHOW seen on 
BBC-1 last March. Also seen are 
ANDY and RAY CHARLES. 


Even if they were making a terr- 
ible noise it would be a lot more 
exciting than what they offer now. 

Why I said I wouldn’t do one like 
the Leon thing is because I’m 
really not into television at all, T 
prefer playing to live audiences, 
Playing television is difficult. The 
only thing I'd be interested in 
doing is something like that, where 
everything is chaotic and live and 
exciting. 


Omaha 


MW: It's the best way we have of 
getting to a lot of people. 

EJ: Well we're playing six places 
that we have before, and fifty that 
we haven’t. Now we played in 
Omaha and it was the worst place 
on earth. I mean it was a real 
hick town in the middle of Amer- 
ica, and I was bored to tears 
because we had a day off there. 
But the kids at the show were 
great, it was a great gig. 

The Who are so big that they have 
to play in Madison Square Gardens 
and those sort of places, which is 
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understandable because you get 
like that. The Who are so big that 
they couldn’t play in a small 
place, it would just be chaotic. 


In barns 


MW: Do you mean concentrate on 
the visuals 

EJ: No, that makes me even more 
determined to concentrate on the 
music. No, you can't do that. Even 
if the music doesn’t get across to 
the audience properly, it will come 
across to me. I can tell if we're 
playing beautifully. If we're play- 
ing beautiful I get more up, and 
so that will come across. 

I've played in barns before, don’t 
worry. We played in one the other 
night where my voice came back 
eight times over. I like it some- 


times actually, because nobody , 


tan hear if I'm singing flat! 


Greed 


MW: The thing with the greedy 
promoters is going to have to stop, 
though. 

EJ: Greedy promoters I don’t know 
anything about it. Greedy artists is 
more like it. 

MW. Do you 
greedy? 

EJ: I don't know. I honestly don't 
know what we're gettin; paid 
tomorrow. I have a financier who 
looks after the whole deal. I just 
go out there and play. I’m not in- 
terested. I am interested if some- 
one is going to con me out of my 
money which I've earned through 
song writing or record royalties. 

Don't print this, but I’ve earned a 
lot of money. I’m probably a 
dollar millionaire, but I won’t see 
any of it for about ten years. Who 
needs it I’ve got a place to live 
ere got a car, and that’s all I 
need. 


consider yourself 


Most important, I've had the op- 
portunity to do what I want and 
get paid for doing it, and that's 
the greatest thing. 


